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HP CPMPAQ
Notiz
The first three fugues are of Narcís Casanovas and were edited lomg ago in the series "Mestres de l' Escolanía de Montserrat" 
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Fugue by José Moreno y Polo
Already edited in 
Ros, Vicente: Tecla Aragonesa, vol VII, Zaragoza 2000, pp. 44-57, see comments on p. 10-11
Other source: E-Bbc M 1014, p. 4-9 
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HP CPMPAQ
Notiz
The second part of this Paso is written at the last page of this manuscript.
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HP CPMPAQ
Notiz
A similar piece on a part of the Stabat Mater of Pergolesi is to be found in Biblioteca de Catalunya (Barcelona) M 1015, pp. 67,68+60, Title: "fac ut ardeat".  Edition: Ros, Vicente:Tecla Aragonesa, vol. VII, pp. 38-43, see comments on pp. 9-10.

Other versions of this theme:
José Gil de Palomar, "Lleno de 2° tono",  in: López, Jesús Gonzalo: Tecla Aragonesa, vol. IX, Zaragoza 2004. 
"Verso de Pergolesi" in: Baciero Antonio: Nueva Biblioteca Española de música de teclado, vol. I, Union Musica Española, Madrid 1977, pp. 66-68.
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HP CPMPAQ
Notiz
This must be the second part of the Paso by Anglés! We can see that the theme in the upper voice is the same as in the 2/2 part. It got usual to enter a second theme in the 2nd half of the 18th century following the example of the 12 Piezas by Josep Elies. For now it is the only work of this type (modern fugue combining at least two themes) changing the meter it starts whith. Changing the meter using the same theme was usual in the old tientos, Vicente Rodríguez still does this in some of his Tocatas for organ (Águeda Pedrero-Encabo, Tritó 2009). 
Observe the bars before the 5 last ones: The left hand plays the ending phrase (saeculorum) of the 1st tone.





